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SHION KUMIKO
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A thousand years of Japanese craftsmanship

Kumiko is a traditional Japanese woodworking technique in which geometric patterns are
assembled entirely from wood, without the use of nails. Thin wooden strips are shaped
with precise grooves and joints to form a base structure, into which small elements
known as ha (“leaves”) are carefully fitted. The refinement of each pattern relies on the
experience and sensibility of the artisan.

The origins of Kumiko date back approximately 1,400 years to the Asuka period, with early

examples seen in the manji-kuzushi patterns of Horyu-ji Temple. It later appeared in the
aristocratic architecture of the Heian period and became widely used in shoji screens
and ranma transoms during the Muromachi era. By the Edo period, Kumiko had evolved

into more than 200 distinct patterns.
Today, Kumiko extends beyond traditional joinery into decorative panels, lighting,

furniture, and contemporary interiors. Rooted in Japanese aesthetics and craftsmanship,
it continues to evolve quietly, opening new possibilities for modern spatial design.
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A New Vision Born from Craftsmanship

Shion Kumiko was born from a Forestry Agency subsidy
project in 2021. Driven by a desire to share this traditional
woodworking technique with people around the world, we
began developing easy-to-assemble Kumiko kits and have
continued to expand their possibilities ever since.
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In search of the finest materials for
Kumiko, we visit lumber markets across
the country, carefully selecting each
piece. Seeing the unique character of
every board — its color, grain, and
expression — is essential to the Shion
Kumiko process. This steady, everyday
dedication is what ensures the beauty
and reliability of our work.

RREBAWGEESE
Nara-ken Meimoku Kyodo Kumiai
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Hinoki, the primary wood in Kumiko
craftsmanship, is a species native to Japan
and has long been used in architecture such
as Horyu-ji. At Shion Kumiko, we select only
the highest grade of knot-free Hinoki over
three meters in length.

Each piece is chosen with meticulous care,
all in pursuit of true refinement in our work.

Z B EAM ™IS
Tsuyama Sogo Mokuzai Ichiba
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In 2022, we refined our NC radial saw for groove processing in cooperation with the equipment manufacturer,
achieving higher precision, improved efficiency, and stable delivery schedules.

While embracing advanced technology, Shion Kumiko remains committed to craftsmanship, carefully creating each
piece by hand.
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Patterns: Asanoha, Kawari-asanoha, Goma, Ura-Goma,

Materials: Kiso Hinoki, Akita Sugi, Jindai Sugi
Matsunoha

Work: Folding Screen

NOES

E LN

ROE. BEHODOROIE. SRRk,

I (DWiTO)
M AKER. SKEE. #HRE

Eda
e

7



09

SR | Auspicious Patterns

SKA-IOT FEDEE | Asanoha

THR) [ FHEREDE LT, H<H5 TFEHDEP
MRl © TERIT] OfMeIhTEELl,. X
ROBIEHEXRDO—DE LT, EHEXROFTHHRIC
BMLENTLET,

SKA-IO3 8 | Rindo

Bk TRmVRs ) ORME IN3BROXERIZ. F&
BEORROGRE LTHHFENTVE LT, DRIFT
WS EBmMNEDVENDLSICRRBZEDELWVWTH A
Vid, MEFOTICEMEEPMNIRBE L E I,

SKA-105
ZEH | Kagome

MEOHRAEZREWX LIEXERT. AEE2ICHRASC
EN5. BKEDBERIFELTRLENTEE L, I
K[ERSIKHE LT, DO TREBERICTEZH TR
BHHO &I LT

SKAT102 HARE | Goma

HARISEREDREORE LTRASNTEI E LT,

EEBEEDEDME L TH SN T I LEAMDREDX

ﬁti\ Eg?%b“ﬁﬁ&ﬂ’ﬂ’c\ BEREREFOBEVIAD S
Tw °

SR ¥ | Sakura

BEACHLENTI Ik ZEERLEXRTY, #
PHTERMMEICEALLMORFIF. b BEFXERD
FTHBVWARZED 9, MXKRICIE. SFEERES
BULEEEEROERIRADENTUVE T,

SKASI08) =ram | Tsumiishi-kikko

AzEH LTk S BANAFIE. BOREICHEL., &
FPRRZESHEDORVXERTY, . MBOERE
ICHAWLNE DB, BELFORHEHINTL
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SR | Auspicious Patterns

SKAZ107 EHARE | Ura-goma

I E 7R EAR DD ERREX RIS EEIBEEDEDRL
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SKAI09"  |\BT & B | Komachi-kikko

BOREICHRY 811 REVRER. Sz RH
THRIXRELTHSHDSRMLENTER Lico [E]Y
DEMNTIED . IHIETABRKRBZHERS, EHE
TIPS LVEPTZRLIEET,

ST F#E | Kakuasa
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MOEXKRZERFICEL. BRI - BRITE D
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/\BT D D FED E | Komachi-tsuno-asanoha
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SR | Auspicious Patterns
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=M EERTHELE. BRL LU ZLAEL
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’)_Cla\ij_o
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15 E AR | Custom Patterns
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SKE209° )\ E#¥ | Yae-zakura
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MoIRELLECORER. =z BilL LcEpib'
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SKC-207 J\ERMDIE | Yae-asanoha
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ICFHEDODDBRBED—DTY,

K2\ Eem | Yae-zakura-kikko
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Mz. REPHEHKZLHMIZBETT,
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ST | Auspicious Kumiko
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O+ | Woods O# | Frame
BEINEEE . X, XXEFERL 9mm x 9mm
TWEY, oMM IMmOBIIBEAF L LT

9
NN B fELTUET. 2ofov (X
R IIKOIDS B 2crgosan. nssamo

EOSEDDS [ vece.
| KOO
l‘\ l{ L Vi sizes available upon quotation.

WEETTINE
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7‘\

)
FINN

™
i"; ﬂ%ﬂ%:{(‘ Standard specification includes
ﬂ‘ =\ }{‘ a 9mm x 9mm frame. Other
PRI

XA T avONIER

O# 7> 3> | Options
IFREDDD £ Ao

‘ *Dﬁﬁ -U—Hx (/T\'j’f t\) XThere is no additional
CTOUMR I ZETIALGEE) L oo

processing.

« Washi : Warlon (White)
« Acrylic Panel : Mitsubishi Chemical (Clear)

E/+
Japanese Cypress Japanese Cedar



ST | Auspicious Kumiko
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B 2%+ X | Standard Pattern Size

LANSURRRBARE. o HRBLVARICHIGT S
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Suitable for a wide range of applications, including
restaurants and ryokan, this size highlights the inherent
delicacy of Kumiko craftsmanship.

B <%+ X | Large Pattern Size

RABIRIBES A IDISBOARTET, LVEBTHOXERMNMRRLPT
CARTILOOE—RANY bRBBERE[THEEREBRE T,
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77/
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2.8mm
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The pattern size is 1.5 times larger than the standard, ensuring clear
pattern visibility even in expansive spaces and creating a strong

presence in large-scale settings such as hotel lobbies and event
venues.

Kiftr 1 2ig. 2y« miso 30V O0OFFcomsL v,

Large pattern sizes are offered at 30% off the standard pattern price.
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Auspicious Kumiko
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Japanese Restaurant— “AOKAWA” | Auspicious Pattern “Rindo”

This auspicious Kumiko design features the
“Rindo” pattern, long regarded as a symbol of
noble strength.

By avoiding unnecessary assertion, the
composition highlights the natural grain and
tactile quality of the wood.

The repeating “Rindo” pattern embodies an
unbroken sense of auspicious continuity,
bringing to the entire space a quiet strength
that resides within serenity.
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| Multiple Auspicious Patterns
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Auspicious Kumiko
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Kumiko panels featuring auspicious
v patterns extend throughout the

interior, while mirrored materials are

-

=

OIS

applied to the ceiling.
Light softly reflects through the
Kumiko, creating an expression

where rhythm and variation coexist.
Interwoven with lighting, the space

e i s e g S S R S

2 iz offers a refined visual experience
shaped by the beauty of balance and
contrast.

PR AN AN




VAYY/AN/AN

L-l\.vnr|\kh.?|\
LR

.,N\WMMWM_?\ AN

AN

s 'y r.v h
Arplmm— A g

“IN~7I\ \mv?. -

PN\
Ny 7INT7]

e\

_m. ﬂ,._ﬁ.\. N

-\ 14

N

NN
U =
NN

Japanese Restaurant—“SUSHI-ENGETSU”

MRLRMSY - HBEA | SHEF (B

| Multiple Auspicious Patterns
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Auspicious Kumiko
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The composition of auspicious Kumiko covering
the walls, together with the openwork Kumiko of
the sliding doors, gains depth through shadows
shaped by soft light.

Layered patterns of varying scales quietly embody
auspicious meanings, gently softening the dignified
atmosphere of the space.
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Japanese Restaurant—“kyU”
| Multiple Auspicious Patterns
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With over 200 square meters of Kumiko applied
throughout the space, multiple auspicious motifs are
intricately integrated into the overall setting. The
interplay of wood’s natural shadows and light unfolds
softly, layering auspicious meanings while creating a
rich sense of depth across the space.
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Japanese Restaurant | Auspicious Pattern “Rindo”
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Tea House | Multiple Auspicious Patterns Japanese Restaurant | Auspicious Pattern “Asanoha”
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Auspicious Kumiko
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Japanese Restaurant | Auspicious Pattern “Rindo”
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Japanese Restaurant ) Tableware Store
| Multiple Auspicious Patterns for sliding door | Curved Kumiko “Goma”, “Asanoha”
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The large-scale Kumiko panel “Sansui Yutei”, adorning the front of the lobby, features a Pictorial design
that depicts mountain ridges, drifting clouds, and a pavilion through a delicate sequence of patterns.

While rooted in traditional landscape imagery, the design is harmonized with a modern, refined space;

subtle gradations shift with changes in light and viewing angle, bringing a profound sense of depth to the
interior.
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Onsen Hotel— “MUKAITAKI” | Art Kumiko “Figurative Type”, “Abstract Type”

Kumiko artworks placed throughout the interior
gently welcome visitors.

Each design quietly weaves together the
changing emotions of the four seasons with

auspicious meanings that embody prayers for

FAVAVAVLY,
PAVAT

gentle, enduring happiness.
SRERIRTR : As wood and light overlap, shadows shift with the
'_ passage of time, allowing a serene beauty
e ' reminiscent of the Japanese landscape to softly
' : unfold throughout the space.
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Japanese Restaurant— “SORA” | Art Kumiko “Abstract Type”

On a still water surface, gentle
2 ripples begin to spread—just as
1“““'_' B light and shadow breathe
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Light descends, water flows, and air moves gently.

Within this harmony, “Aotaki” glows like light cascading from sky to
earth.Floating pavilions and garden greenery gently embrace the passing of
time,creating a place where people and nature, tradition and modernity

quietly merge.

33




AT

Art Kumiko

‘o
TV WA AV AV AV AV AV AV AV [@N
A A AN A A T A A AW _W FAVA
() A — %)
= = c 2
= VAV, & =
© = L ©
= JAVAVAVAVAV = O =
5 VAV, T2 3FE
T A 8 A A P A A AT A A AT o0 7 T = 2 )
YA AT AT AY YA ATAAYAT AV AV, [ o = v =
A ’ TAT ALY, - T -
VA3 A AV AV A AV AV AV AV AVAVAT AV ¥ ( )
VAV AV AT AT P AT AV AT o~ E v m %
,.,-.. Ti¥id \,c... 1) > () it 0
i 2 5% 23
> < O
2 e < v g
o] © 2 8 S
< — 8 ©
A3 AP T, = I o Q
7 \h%“ k7S . M ma > o
VAV, < = =2
2 OXaREREs ST ¢ b4 ©
< N% ¥ . ﬂ c - > <
o AY; o2 A c 32 = =
g i C5E g
c PO X .am v E 5 &
S XXARAXAS 2350 25 g
/77 o~ YRR c S S g v g
a¥a X - ° > &
+ L R w
o O 5
M =5 o mn 8 c
G O N ™M - -
(@] = N >~ = »n
= s © 9
L5 c ° c W
! — - T v C
o £ o % ~ ©
o33 0 5 »
Pl
+~ QO T e b =
- O c o & 9
<< T © O B >

NVANAVANVAVAV
IAVANAVANAVAN
NAVANAVAVAVA
ANANAVANAVAY
NANAVANAVAY
ANVAAVATAVA
NAVANAVAVAY
AVANVAVANVAVA
NAVAVAVAVAY
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Japanese Restaurant— “KATURA” | Art Kumiko “Abstract Type”

A serene space, like listening
closely to the sound of leaves
gently swaying in the wind.Soft
light filters through the Kumiko,
casting delicate, leaf-like shadows
across the walls.

Natural wood is used for the
ceiling and counters, allowing the
inherent texture of the material
to stand out. Finely crafted
Kumiko works, shaped by the
hands of artisans, add depth and
quiet refinement to the space.
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For product pricing,
please refer to the
separate booklet
“Ordering Information
& Price List.”
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We have been certified by the Japan Federation of Wood-Industry
Associations as an approved supplier of legal timber, and are
authorized to use the “goho WOOD” Promotion Mark.

The “goho WOOD” Promotion Mark identifies timber and wood
products whose legality has been verified in accordance with
Japan’s guidelines for combating illegal logging, established by
the Forestry Agency.

We are committed to promoting the use of legal timber (Goho
Wood) and supporting responsible and sustainable wood
utilization.
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In pursuit of the SDGs, we believe that even small actions by
each of us can lead to meaningful change.

With the hope of passing on a future where everyone can live
happily and in good health, we will continue to protect a
sustainable planet through responsible forest management
and environmental stewardship, together with our partners.
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